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Welcome

How do borders echo and reverberate as cultural geographies, unsettling space and forcing bodies 
to move, to organize, and to perform? How do performers and scholars account for and navigate 
their bordered existence, when traversing them can regularly (re)produce contentious conditions 
for both precarious and secure living? What conditions arise amongst bodies, boundaries, 
and the spaces there in between? On behalf of the Northwestern University Department of 
Performance Studies Graduate Student body, we welcome you to In Motion: Performance and 
Unsettling Borders, the 2018 Graduate Student Conference / Performance Festival. Nearly 
nine months ago, we circulated a call for proposals that looked to engage what we saw as critical 
questions surrounding issues of borders and motion. The result is this three-day event (April 27-
29), which will bring together over 70 participating graduate students from various institutions, 
disciplines, and countries. Through performance practice and research, we hope to generate 
dialogue and debate by coming together around artistic work and interdisciplinary thinking.

Recent international, national, and local political and social events have brought increased 
attention to the reality of borderlands as contentious sites of movement and activity. History 
demonstrates that borders—immaterial and material— have always existed and that movement 
has always been central in their negotiation. For some, borders are porous and easy to cross, 
a mere nuisance or pit stop. For others, borders are an integral part of being, continuously 
looming, shaping entire lives. If the border affirms its presence through constant yet imperfect 
iteration (repetition), then how might we employ performance (and practice) to interrogate its 
rigidity? How does performance elicit a mode of thinking and doing that allows us to consider 
how borders, contemporary and historical, demand both imaginary and tangible forces to be 
maintained—and how might we come to unsettle (or secure them) through our practice(s)?

We acknowledge that Northwestern campus sits on unceded Native land, once occupied by 
the Council of Three Fires Nations which includes the Ojibwe, Potawatomi, and Odawa.

The In Motion Team
HTTPS://SITES.NORTHWESTERN.EDU/INMOTION



4    IN MOTION: PERFORMANCE AND UNSETTLING BORDERS

Logistical Information

INSTRUCTIONS FOR MODERATORS AND PANELISTS

1. Panelists should present in the order listed in the program.

2. Keep panel presentations to 20 minutes. When one panelist goes over time, other panelists are 
deprived of an equal opportunity to present their work. Audience members are also deprived of 
enough time to ask questions and engage the panelists and presenters.

3. Moderators should give their panelists signals for 5 minutes left, 2 minutes left, and “please wrap 
up” at the 20-minute mark.

4. The moderator will initiate and moderate the conversation after all panelists have presented papers.

5. Please arrive at the room where your session will take place at least 15 minutes in advance. 
Panelists should check that tech equipment and media are in working order in advance of the 
panel. Having media on a USB drive to be used on one central computer for presentations is ideal.

6. Please end your panel promptly to allow participants and audience members enough time to get to 
the next panel.

PRINTING

 – Free printing is offered in the Graduate Student Lounge at Fisk Hall, room 113. To make sure 
everyone has access to the printer, you may print your presentation no later than ONE HOUR 
before your panel begins. Please store your file to be printed via email or on a USB drive.

 – Cost-per-page printing is offered at the Northwestern University Library. 

 – The Library only accepts cash and coins. 

 – The Library is open on: 
Friday, 8:00AM – 12:00AM 
Saturday, 10:00AM – 12:00AM 
Sunday, 10:00AM – 3:00AM

A/ V INFORMATION FOR PANELISTS

 – Each room is set up with the capacity to share audio and visual material, and to connect to the 
internet. Presenters who need media should bring necessary media on a USB drive and their 
laptop to their panel. If using a Mac, please remember to bring the appropriate dongle.

INTERNET

 – While visiting Northwestern, guests can connect to the Guest-Northwestern wireless network. 
During internet registration, guests are required to accept the University’s acceptable use policy 
and provide contact information and the name of the individual or organization sponsoring their 
University visit. 
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1:00pm Registration Opens (KRESGE 1319)

1:00pm - 7:00pm PERFORMANCE VIDEO SCREENING  (ATP HALLWAY,  KRESGE 1410)

Julia Orquera Bianco and Joshua Rains, University of Southern California

2:00pm - 3:40pm

Session 1

CHOREO GRAPHING OTHERWISE  (PANEL 1:  KRESGE 2435)

“What the Sea Holds”: Materialities of Migration in Lina Issa’s A Ticket to Atlantis
Doria Charlson, Brown University

Ambiguous Masculinities: Contemporary Dance in Senegal at the Crossroads of the Local and the Global
Amy Swanson, Northwestern University

At the frontiers: The Crisis of Contingency and the limit-attitude of Critique
Julia Schade, Brown University/Goethe University Frankfurt am Main

Moderator: Leila Tayeb, Peformance Studies, Northwestern University 

FEELING A/CROSS BODIES  (PANEL 2:  KRESGE 1305)

Marching Bodies Citing Global Queerness, or Choreographing Transnational LGBTI Discourse within Costa Rica
Marlon Jiménez Oviedo, Brown University

“By Sycorax my mother:” Indigenous Women and Border Violence Through Shakespeare’s The Tempest
Meaghan Anderson Forbis, University of Minnesota, Twin Cities

Hopeless Gestures: Performance in the/as a Face of Death in The Way She Spoke
Eddie Gamboa, Jr., Northwestern University and Jesus I. Valles, Independent Scholar

Moderator: Alicia Núñez, Spanish & Portuguese, Northwestern University

4:00pm - 4:45pm PERFORMANCE/OPEN REHE ARSAL  (KRESGE 1410)

Escapes and Reversals — Ginger Krebs

4:00pm - 5:40pm

Session 2

HE ARING NOISE/SOUNDING OUT  (PANEL 3:  KRESGE 2425)

Guitarra Armada: Weaponry and Immortality in the Music of the Nicaraguan Revolution
Elvis Josué Bendaña Rivas, Texas A&M University

sounding composure: the noise of yoko ono and lisa park
Peggy Kyoungwon Lee, University of Michigan, Ann Arbor

Left-Handed Sermons in a Right-Handed World: Triple-Consciousness, the 
Black Woman Preacher, and the Sermon as Literary Genre
Melanie R. Hill, University of PennsylvaniaModerator: Tarek Benchouia, Performance Studies, Northwestern University

WITNESSING SPEC TATORSHIP  (PANEL 4:  KRESGE 1305)

Everyday Life Theatre and the Politics of Dis appearance
Grace Euna Kim, European Graduate School

Inverting Boal: The False Protection of the “Fourth Wall” Border in Black Communities
Tara Brooke Watkins, Tufts University

Billboards, banners, and comic books: Thinking through borders and their visual infrastructure
Genny Plumptre, McGill University

Moderator: Verónica Davila, Spanish and Portuguese, Northwestern University

5:00pm PERFORMANCE  (MEET AT KRESGE 1319 TO WALK TO L AKEFRONT)
Tenderness — Julia Orquera Bianco and Joshua Rains, University of Southern California

6:00pm - 8:00pm X ANDRA IBARRA (AKA L A CHICA BOOM)  (BLO CK MUSEUM OF ART)
Keynote Presentation: Dwelling Somewhere In Between

8:00pm - 9:30pm Opening Reception and Dinner (HARRIS HALL)

Friday, April 27TH
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8:15am - 6:00pm Saturday Registration (KRESGE MAIN LOBBY)

8:15am - 9:00am Continental Breakfast (KRESGE MAIN LOBBY)

Throughout  
the Day

DURATIONAL PERFORMANCES (KRESGE BUILDING: ART,  THEORY AND PRACTICE)

ARLines of the City
Giovanna Graziosi Casimiro, University of Sao Paulo

LINEA A LINEA (11:00AM -  6:00PM /  KRESGE ATP HALLWAY)
David Peña and Luisa Martínez, Independent Artists, Tijuana Zine Fest

black suffering / white pleasure (2 :00PM -  6:00PM /  KRESGE ATP HALLWAY) 
Teshome Tezeru, University of California, San Diego

9:00am - 12:00pm WORKSHOP (SESSION 1)  (ANNIE MAY SWIFT,  STUDIO SPACE)

Embodied Research and the Audiovisual Body: A Research Method
Professor Benjamin Spatz, University of Huddersfield 

9:00am - 11:00am

Session 1

DISRUPTING STATE VIOLENCE (PANEL 5:  KRESGE 2410)

Performing Parental Fitness: Family Reunification as a Re-Bordering Regime
Robin Valenzuela, Indiana University

Spectators Participation in Immersive Performance and Becoming Citizens: Within These Walls
Qianru Li, University of Georgia

Haptic Tactic: Hyper-tenderness for the [Mexican] State and the Performances of Lia García
Cynthia Citlallin Delgado, New York University

Moderator: Roy Gomez Cruz, Performance Studies, Northwestern University

MAPPING & SPACE-MAKING  (PANEL 6:  KRESGE 2425)

Frontier Drama: the Calgary Stampede and Albertan Petroculture
Kimberly Richards, University of California, Berkeley

“Touching From a Distance”: The Embodied Gothic on the Dance Floor
Leah Bush, University of Maryland, College Park

Remapping the (Virtual) Landscape: Heath Bunting’s BorderXing Guide
Megan Driscoll, University of California, Los Angeles

Moderator: Ashlie Sandoval, Performance Studies, Northwestern University

11:15am - 1:15pm

Session 2

PERFORMING RACE & CORPO/RE ALITIES  (PANEL 7:  KRESGE 2415)

Sophie Tucker, a “Yiddishe” Red Hot Mama: Racial/Ethnic Impersonation and Immigrant Identity in American Vaudeville
Maria de Simone, Northwestern University

Performing Hyphenation, Performing Absurdity: Mehdi-Georges Lahlou’s Dis-Orienting Aesthetics
Conor Moynihan, University at Buffalo, The State University at New York

Refracted Marginalities: Tristan Tzara, African Art, and Racial Mis-Interpellation
Hilary R. Whitham, University of Pennsylvania

Dramaturgical Multiplicity, Polytextuality, and Multivocality in Adrienne Kennedy’s The Alexander Plays
Holly Berkowitz, University of Wisconsin-Madison

Moderator: Gabrielle Randle, Interdisciplinary Theatre and Drama, Northwestern University

11:15am - 1:15pm

Session 2 (continued)

TRANS(-ING) CAPACITIES AND NORMATIVITIES (PANEL 8:  UNIVERSIT Y 102)

The Multidimensionality of Self in the Pandrogeny Project
Stephanie Dvareckas, School of the Art Institute of Chicago

Can Transgender be Transhistorical?
Kara Raphaeli, University of California, San Diego

From Effect to Affect: Feeling Transmissions in the work of Cassils and Terre Thaemlitz
Jameson Paige, School of the Art Institute of Chicago

Moderator: Mlondi Zondi, Performance Studies, Northwestern University

Saturday, April 28TH
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11:15am - 1:15pm PERFORMANCES

Bearded Flamingos: on ‘Passing’, ‘Migration’ and ‘Camouflage’ (11:15AM -12 PM /  KRESGE 1410)
Falak Vasa, School of the Art Institute of Chicago

black suffering / white pleasure (12:00PM -  12:45PM /  KRESGE 1540)
Teshome Tezeru, University of California, San Diego

“You’ve got to own it” (12:30PM -  1:15PM /  KRESGE 1319)
lo bill, York University

1:15pm Lunch (KRESGE MAIN LOBBY)

2:00pm - 4:00pm ROUNDTABLE CONVERSATION (UNIVERSIT Y 102)

Daniel Ricardo Quiles, Associate Professor of Art History, Theory and Criticism at the School of the Art 
Institute of Chicago, and Mev Luna, Outreach Coordinator for Panorama Latinx at the Gene Siskel Film 
Center; Hendrik Folkerts, Dittmer Curator of Modern and Contemporary Art at the Art Institute of Chicago; 
Meida Teresa McNeal, Chicago Park District Arts & Culture Manager. Moderated by Rae Langes.

4:15pm - 5:55pm PERFORMANCES

Container Map (4:15PM -  5:00PM /  KRESGE 1410)
Danielle Ross, Northwestern University

Listen (4:45PM -  5:30PM /  KRESGE 1319)
Emma Draves, Columbia College

Fatlands (5:15PM -  6:00PM /  KRESGE 1540)
Angelina Maryann Moles, San Francisco State University

4:15pm - 5:55pm

Session 3

SENSE/ING & SEX  (PANEL 9:  UNIVERSIT Y 102)

communion and containment: towards an ‘erotics’ of enclosure
Michell Nicole Miller, Northwestern University

unsettle me: a mediation on sex in the under/commons
Troizel Carr, New York University

Fantasies of Im/Mobility: Race, Disability, and Sexuality in Asa Akira’s The Center
Raymond San Diego, University of California, Irvine

Moderator: Tyrone Palmer, African American Studies, Northwestern University

AUGMENTING VIRTUAL RE ALITIES  (PANEL 10:  KRESGE 2415)

Beyond Boundaries: Dissolution of territory and artistic resistance through Augmented Reality
Giovanna Graziosi Casimiro, University of Sao Paolo

REALizing Spaces: The Embodied Experience and Spatial Performativity in Augmented Reality Art
Liron Efrat, University of Toronto

“Your Body is Not Your Body”: Transnational Media and Movement in Toshiki Okada’s God Bless Baseball
Miyoko Conley, University of California, Berkeley

Moderator: TBA

6:15pm Shuttle to Axis Lab (MEET IN KRESGE MAIN LOBBY)

7:00pm - 10:00pm Axis Lab Evening Programming (1120 W ARGYLE ST)

5:00pm - 7:00pm FE ATURED INSTALL ATIONS

Undocumented Projects by Sarita Garcia & Joseph Josue Mora (https://www.undocumentedprojects.org/) 
Tsev by Kuab Maiv Yaj and Magnolia Yang Sao Yia

7:00pm INTRODUC TIONS

Introductions about Axis Lab by Patricia Nguyen
Brief about Undocumented Projects by Joseph Josue Mora

7:15pm ~ PERFORMANCES

Tsev
Magnolia Yang Sao Yia, University of California, Riverside, and Kuab Maiv Yaj, University of Minnesota, Twin Cities

a glimpse of me, my mom
Helen Lee, School of the Art Institute of Chicago

Tangled Words 
Ahreum Lee, Concordia University

8:10pm Talkback with Ginger Krebs, SAIC

8:30pm - 10:00pm Dinner & Afterparty at First Sip Cafe (1057 W ARGYLE ST)
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8:15am - 3:00pm Sunday Registration (KRESGE MAIN LOBBY)

8:15am - 9:00am Continental Breakfast (KRESGE MAIN LOBBY)

Throughout  
the Day

DURATIONAL PERFORMANCES (KRESGE BUILDING: ART,  THEORY AND PRACTICE)

ARLines of the City
Giovanna Graziosi Casimiro, University of Sao Paulo

Bearded Flamingos: on ‘Passing’, ‘Migration’ and ‘Camouflage’ (9:00AM -  2:30PM /  ATP HALLWAY)
Falak Vasa, School of the Art Institute of Chicago

LINEA A LINEA (ATP HALLWAY)
David Peña and Luisa Martínez, Independent Artists, Tijuana Zine Fest

10:00am - 12:00pm WORKSHOP (SESSION 2)  (ANNIE MAY SWIFT HALL)

The Togethering Lab In-Motion: edge of Chaos :: engendering complex togetherness
Hannah Kaya, Concordia University

11:00am - 1:00pm

Session 1 

TRAVERSING TERRITORIES (PANEL 11:  KRESGE 2410)

Nassim: Motion, Emotion, and the Ethics of the Circulating Performance
Matthew Bent, Northwestern University

Proxy Gateway: Virtually Crossing Borders in Contemporary Middle-Eastern Art
Iris Gilad, Tel Aviv University

Artifacts, Territory, and Terroir: The National Museum of Beirut and the Question of Lebanon
Elliot J. Reichert, School of the Art Institute of Chicago

Moderator: Hamed Yousefi, Art History, Northwestern University

DECOLONIZING (DIS)LO CATIONS (PANEL 12:  KRESGE 2425)

Building in the margins: Decolonial Spatial Practices in Kanngiqtugaapik, Nunavut
Émélie Desrochers-Turgeon, Carleton University

Josephine Baker’s Decolonial Mimesis
Jessica Friedman, University of California, San Diego

Emeka Udemba’s World White Walls (2002): The Dak’Art Biennial as Translocality
Amy Bruce, Carleton University

Moderator: Gervais Marsh, Performance Studies, Northwestern University

11:00am - 1:00pm PERFORMANCES

Quechumalal, cinco corrales a la imaginación  (11:00AM  -  12:00PM /  KRESGE 1540)
Jose Isla Hidalgo, Universidad Nacional de las Artes, Buenos Aires

Blind-bookish (12:00PM -  1:00PM /  KRESGE 1410)
Verónica Cohen, University of Buenos Aires

12:00pm - 1:00pm GUEST LEC TURE (KRESGE 2415)

Future Documents: Embodied Research and the Audiovisual Body
Professor Benjamin Spatz, University of Huddersfield

1:15pm Lunch (KRESGE MAIN LOBBY)

2:00pm - 3:00pm PERFORMANCES

Ear To The Walls (2:00PM -  2:30PM /  KRESGE 1319)
Lucas Olscamp and Sharon Reshef, York University

Sound Creates Space (2 :30 PM -  3:00PM /  KRESGE 1540)
Jeanann Dara Seidman, New York University

3:00pm - 3:30pm Closing Remarks (KRESGE 1540)

Sunday, April 29TH



IN MOTION: PERFORMANCE AND UNSETTLING BORDERS    9

Xandra Ibarra is an Oakland-based performance artist from the US/Mexico border 
who sometimes works under the alias of La Chica Boom. Ibarra uses hyperbolized 
modes of racialization and sexualization to test the boundaries between her own 
body and coloniality, compulsory whiteness, and Mexicanidad. Her practice 
integrates performance, sex acts, and burlesque with video, photography, and 
objects. Throughout her multiple works, she teeters between abjection and joy 
and problematizes the borders between proper and improper racial, gender, and 
queer subject. Ibarra’s work has been featured at El Museo de Arte Contemporañeo 
(Bogotá, Colombia), Broad Museum (LA, USA), Popa Gallery (Buenos Aires, 
Argentina), Joe’s Pub (NYC), PPOW Gallery (NYC), and Yerba Buena Center for the 
Arts (SF) to name a few.  Recent residencies include Fort Mason Center for Arts and 
Culture, National Performance Network, and the Atlantic Center for the Arts. She has 
been awarded the Art Matters Grant, NALAC Fund for the Arts, ReGen Artist Fund, 
and the Franklin Furnace Performance and Variable Media Award. Her work has 
been mentioned in Artforum, Hyperallergic, Huffington Post, and in various journals 
internationally. She is currently co-curating a Latinx feminist performance series with 
Nao Bustamante for The Broad Museum. As a community organizer, Ibarra’s work is 
located within immigrant, anti-rape and prison abolitionist movements. Since 2003, 
she has actively participated in organizing with INCITE!, a national feminist of color 
organization dedicated to creating interventions at the intersection of state and 
interpersonal violence. She currently lectures within the Critical Studies program at 
California College of the Arts.

Hendrik Folkerts (M.A., Art History, University of Amsterdam) was recently 
appointed the new Dittmer Curator of Modern and Contemporary Art at the Art 
Institute of Chicago. His commitment to performance and body politics, global and 
feminist art histories, and supporting the work of contemporary artists through 
the process of commissioning, will unfold in exhibitions, collection presentations, 
performance and research programs – starting with the exhibition I strongly believe 
in our right to be frivolous of the work of Lebanese artist Mounira Al Solh (February 
8 – April 29, 2018) and a biannual performance series entitled Breaking Grounds, 
starting in the fall of 2018. He was curator at documenta 14 (Athens, April 8 – July 
16 / Kassel, June 10 – September 17, 2017) from 2014 until 2017. With a focus on 
performance and scores, indigenous practices and Southeast Asian & Pacific art, he 
curated a larger number of new artist commissions and together with the curatorial 
team led by artistic director Adam Szymczyk, was responsible for the exhibition in 
Athens and Kassel. Prior to this, Folkerts was Curator of Performance, Film, and 
Discursive Programs at the Stedelijk Museum in Amsterdam (2010 until 2015). 
From 2009 to 2011, Folkerts was coordinator of the Curatorial Program at de Appel 
Arts Centre in Amsterdam. His texts have been published in journals and magazines 
such as South as a State of Mind, Mousse Magazine, Artforum International, The 
Exhibitionist, Metropolis M, Art & the Public Sphere and in various catalogues 
and artist publications. Folkerts is coeditor of The Shadowfiles #3: Curatorial 
Education (2013), Facing Forward: Art & Theory from a Future Perspective (2014) 
and the journal Stedelijk Studies #3: The Place of Performance (2015).

Meida Teresa McNeal is an Independent Artist and Scholar of performance 
studies, dance and critical ethnography. Dr. McNeal works with the Chicago Park 
District as Arts & Culture Manager supporting arts and culture partnerships and 
programming initiatives across the city’s parks and cultural centers. Additionally, 
Meida is part time faculty in Interdisciplinary Arts and Dance at Columbia College 
Chicago and in the College of Education at the University of Illinois at Chicago. 
Combining her commitment to embodied performance with a love for scholarship, 
Meida is completing a manuscript “Compromised Subjectivities: Constructing 
Trinidadian Nationhood and Navigating Postcolonial Caribbean Performance” 
based on over ten years of ethnographic research with Afro- and Indo-Trinidadian 
dance and performance companies supported in part by a Fulbright Grant. Meida 
is also Artistic Director of Honey Pot Performance, a multidisciplinary performance 
ensemble committed to chronicling and interrogating Afro-diasporic feminist and 
fringe subjectivities amidst the pressures of contemporary global life. Performance 
projects include The Ladies Ring Shout (2011), the Sweet Goddess Project (2011), 
and Price Point (2013). In 2014, HPP staged the critical performance and public 
humanities project, Juke Cry Hand Clap: A People’s History of House & Chicago 
Social Culture. This love letter to Chicago house set within the context of the 
Great Migration combines performance, publication, public programs, an archival 
exhibition, and an online mapping site documenting Chicago house music and 
dance culture as contemporary Americana. HPP will be Crossing Boundaries artists-
in-residence with the Washington Park Arts Incubator, part of the Arts & Public Life 
Initiative at the University of Chicago, in 2015.

Mev Luna is an interdisciplinary artist that uses video installation, lecture-
performance, digital media and 3-D rendering to create alternative epistemologies. 
Drawing from autobiography, critical race theory, and corporate self-betterment 
training programs, Luna’s work engages history to underscore the fictions that 

hold power over contemporary experience and dominate speculative futures. Luna 
holds an MFA in Performance from School of the Art Institute of Chicago (2017) 
and a BFA with High Distinction from California College of the Arts in Textiles and 
Media Arts (2011). They were a recent participant in the SOMA Summer Program in 
Mexico City (2017). Mev will be representing Panorama Latinx, an initiative at the 
Gene Siskel Film Center supported by a three-year grant from the Reva and David 
Logan Foundation. The initiative supports audience development and engages the 
local Latino community through advocacy, programming, partnerships, and by 
showcasing emerging local filmmakers. Every fall, Panorama Latinx partners with 
Chicago Public Library to host a free film series throughout Chicago. As a way to 
bring together local college and university students, Panorama Latinx formed 
CLARO, a monthly inter-collegiate post-screening discussion group focused on 
films from Latin America and by Latinx filmmakers.

Daniel R Quiles is an art critic as well as an Associate Professor of Art History, 
Theory and Criticism at the School of the Art Institute of Chicago. His academic 
research has focused on Argentinean conceptualism as well as broader questions 
related to new media and politics in Latin American art.

Ben Spatz is author of What a Body Can Do: Technique as Knowledge, Practice 
as Research (Routledge 2015); Arts & Humanities Research Council Leadership 
Fellow (2016-2018); and Senior Lecturer in Drama, Theatre and Performance at the 
University of Huddersfield, UK. They edit the new videographic Journal of Embodied 
Research from Open Library of Humanities and convene the Embodied Research 
Working Group within the International Federation for Theatre Research. Recent 
talks and workshops include a series of performative research presentations 
with Nazlıhan Eda Erçin and Agnieszka Mendel at University of Leeds, University of 
Manchester, University of Kent, the Martin E. Segal Theatre Center at CUNY, NYU 
Performance Studies, Wesleyan University, and the Institute for Somatics and Social 
Justice in Philadelphia; as well as invited solo talks and workshops at Ghent University, 
University of Cardiff, University of the Arts Helsinki, and University of Aberdeen. For 
more information please visit www.urbanresearchtheater.com.

PARTNER SPACES

Axis Lab is a Chicago-based interdisciplinary arts organization that aims to sustain 
and build upon the legacy of the Southeast Asian community in the Argyle Street 
corridor through the intersection of food, design, and education. We are committed 
to critically engaging the socio-economic concerns of this area through creative 
programming that draws on cultural and historical knowledge of its immigrant and 
refugee community to incite equitable and inclusive development. We ourselves 
are all first and second generation immigrants and refugees who have a stake in 
the Argyle community. Working in the fields of performance, theatre, visual arts, 
urban planning, architecture, environmental science, and healing justice, our aim 
is to engage with a myriad of stakeholders to pave a path for a sustainable future. 
For our organization, Axis reflects our intersectional approach to community 
building that centers marginalized voices to address existing structural injustices. 
Lab embodies our process of exploring a range of creative possibilities to offer an 
experiential taste of what a just world could be. Together, Axis Lab is a community 
engagement platform where sustenance emerges as a diversity of ideas, cultures, 
and generations coalesce. 

Keynote and Presenter Bios
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Participant Bios

Matthew Bent is a PhD student in the Interdisciplinary Theatre and Drama program 
at Northwestern University. He is also affiliated with Northwestern’s Middle East 
and North African Studies program. Matt received his BA from the University of 
Warwick, and his MA from Queen Mary, University of London - both in Theatre and 
Performance Studies. Matt’s research interests include: theories of circulation and 
globalization, Marxist theory and aesthetics, contemporary performance practices 
in Europe, Iranian cinema, and critical intersections between theatre and film. 

Holly Berkowitz is a second year PhD student in Interdisciplinary Theatre Studies 
at UW-Madison with a minor in Afro-American Studies. Her research interests 
include performances of death, mourning, motherhood, and race in twentieth 
century American drama with a focus on black feminist performance. She holds a 
BA in English from Binghamton University and an MA in English from University of 
Colorado, Boulder. She has worked as a dramaturge for the University Theatre and 
Opera at UW-Madison and has previously presented at the Midwest MLA and the 
CTLA. 

Julia Orquera Bianco attended to Escuela de Arte Fotográfico de Avellaneda, 
where she specialized in Photography. In 2011, Julia earned a Bachelor of Fine 
Arts with an emphasis in Drawing and Painting from Universidad del Museo 
Social Argentino (Buenos Aires, Argentina). Her art practice explores the use of 
collective and personal memory as a platform to build an identity that, as a migrant, 
is constantly being redefined and problematized. Utilizing memory as a creative 
resource, Julia revisits her family legacy to project the past into the present in a new 
context. Her latest work explores alternative formats such as installation and video 
performance through the use of traditional and non-traditional materials. She is 
currently candidate of the Master of Fine Arts program at Roski School of Art and 
Design, University of Southern California, Los Angeles.

lo bil is an emerging settler-artist from the Dish with One Spoon Territory who 
creates body-based performative experiments to correlate studio research into 
process, vulnerability, risk, memory and agency, who seeks an aesthetics that arises 
from sensory experience. lo is an Interdisciplinary Masters student at York University 
mapping technological methodologies and political theory onto low-fi art-making 
processes. Since November 2014, lo has shown at: HATCH at Harbourfront, 
Duration & Dialogue Festival, Rhubarb Festival, Flowchart at Dancemakers, Guelph 
Short and Sweet/Kazoo Festival, PS: We Are All Here (Toronto Dance Community 
Love-in), One Night Only Glasgow/LADA DIY, AGO’s First Thursdays, Summerworks 
Festival (winner of the FADO Live Art Award), Panoply Lab and ITINERANT 
Performance Art Festival in NYC; Victoria Stanton/Dare-Dare, WIVES Assemblee/
Studio 303, and Words and [__] Words a durational conference/School of Making 
Thinking in Montreal, Month of Performance Art-Berlin, DCAC in Washington and 
7a*11d International Festival of Performance Art.

Amy Bruce: I am a PhD candidate in Cultural Mediations at Carleton University, 
where I also completed my BA and MA studies. My research interests include 
biennials of the global south for their discursive potential for writing world art history. 
I worked on the upcoming Canadian Biennial at the National Gallery of Canada (NGC) 
as a research assistant, which offered me practical understanding of the curatorial 
research and rigor of biennial exhibitions. It complemented my previous experience 
as a practicum student at the NGC’s contemporary art department during which I 
participated in the installation of the Canadian Biennial Shine a Light (2014).

Leah Bush is a second year doctoral student in the American Studies program at the 
University of Maryland, College Park. She holds an M.A. in American Studies with a 
Graduate Certificate in Museum Studies and Material Culture from the University 
of Maryland, College Park, where she undertook a practicum at the Smithsonian 
Center for Folklife and Cultural Heritage analyzing performance ethnography and 
the research and presentation of cultures at the Smithsonian Folklife Festival. She 
also holds a B.A. in Sociology from Eastern University. Her research interests center 
around an interdisciplinary examination of relationships between popular music, 
identity formation, queer theorizing, and performances of middle age within musical 
subcultures. In her spare time, she is a DJ and staff writer for WMUC FM 88.1, and 
musician in the Baltimore area.

Troizel Carr is black + queer + alive and it is downright revolutionary. He exists at 
the interstice of academic scholarship and performative praxis, wherein which he 
is concerned with the textured and erotic relationship that blackness has to being. 
In particular, his current research interest seeks to explode the slave ship hold as an 
otherworldly scene of queer sensualities.

Giovanna Graziosi Casimiro is a PhD student at the Faculty of Architecture and 
Urbanism of the University of São Paulo, with research on the City as a Museological 

Interface. Ex coordinator of the Research Laboratory in Interactive Environments 
(LPAI) and Lecturer in the Bachelor degree in Digital Design, by the University 
Center SENAC. Curator and project consultant for the interaction design studio, 
LILO. Master in Visual Arts by the Postgraduate Program in Visual Arts (PPGART 
/ UFSM), Bachelor in Drawing and Plastic, Federal University of Santa Maria in the 
south of Brazil. Research focused on the use of Mixed Reality in the exhibition media. 
Component of: Other Urbanisms Lab and “Aesthetics of Memory in the XXI Century” 
(FAUUSP) Research Group; LABART - Research Laboratory in Contemporary Art, 
Technology and Digital Media and Research Group Art and Technology (University 
of Santa Maria).

Doria E. Charlson is a PhD student in the Theatre Arts and Performance Studies 
department at Brown University. Her research aims to use dance studies as an 
analytical framework for discussing movement and movements related to migration 
and resettlement in the anthropocene, which she parses as an era defined by 
industrial capitalism and human-caused climate change. Using dance both as a 
subject and as a method, Doria investigate paths (of forced, coerced, and “voluntary” 
labor migration and the literal paths carved into the earth that mark said movement), 
processes of resettlement and (re)building roots and affiliation, and material effects 
of movement on people in motion. She also writes a lot about things like dust, dirt, 
breath, and sweat, which she contends connects all of the aforementioned issues 
and topics together. Doria is from the San Francisco Bay Area and earned a B.A., with 
Distinction, in History and a minor in Dance from Stanford University. She also holds 
M.A. degrees in Theatre Arts and Performance Studies and History from Brown 
University. Her favorite color is orange and her favorite beverage is mint lemonade.

Verónica Cohen is a P.H.d. candidate at History and Theory of Arts, Faculty of 
Philosophy and Letters, University of Buenos Aires. Her thesis is about body`s 
experience of dance, especially in buto dance and two contemporary dance groups. 
Master student at Combined Artistic Languages at National University of the Arts. 
Specialist in Combined Artistic Languages at the same institution. She has studied 
Communication Science at Universidad de Buenos Aires, bachelor and teacher 
degree. Her thesis has been about butoh dance. She is trained in different artistic 
languages especially butoh dance. She has traveled to Paris to take classes with 
different dance masters and was ‘visiteur’ at the Archive Husserl with a fellowship 
from the National Endowment for the Arts. As a dancer, she has directed “Dividir-en” 
and danced in “Chaku. Asalto al estar”, and “Estampas de butoh” directed by Rhea 
Volij and “Gala” y “Cromoplastos” with Grupo Desgaje, among other pieces. She 
has co-created, with Florencia Carrizo, Notaciones Abisales, a web of translation 
of texts about the philosophical problem of the body from different authors, both 
from Portuguese and English. Notaciones Abisales has recently been given a Fondo 
Metropolitano de las Artes y la Cultura grant and declared of Cultural Interest by 
the City of Buenos Aires Government. As a performer, she has participated in the V 
Bienal International PerfoNetArt and in the following art residences: P.A.P.O Crisis, 
from La Paternal Espacio Proyecto, Buenos Aires, 2016 Censorxd from No Lugar, 
Arte Contemporáneo, Quito, 2015.

Miyoko Conley: Ph.D. Candidate in Performance Studies, University of California, 
Berkeley. B.F.A, Theatre, New York University; M.A., Individualized Study 
(Playwriting and Japanese Popular Culture), New York University. Miyoko researches 
transnational media, fan cultures, and affective technologies, with a focus on 
Japanese and South Korean popular culture. More broadly, she writes about the 
intersections of theatre and popular culture, and examines how media phenomena 
impact traditional theatre spaces, as well as theatricality in online spaces. Miyoko 
is also a playwright and performer, and her work engages with what it means to 
perform with technology.

Raised in Texas and now Brooklyn Based, Jeanann Dara is a force in modern 
creation, collaboration and performance. She has developed her own sound with 
modern viola performance, improvisation and composition. Engaging sounds and 
manipulating the instrument with extended techniques, she pulls from her strong 
classical training and invites the listener to participate in the dynamic range from 
silence to noise and the anticipation in between. Jeanann received her undergraduate 
degree from The Juilliard School where she held the position as teaching assistant 
to Karen Tuttle, she received her Masters degree in multimedia composition at NYU 
and is now enrolled in the Performance Studies program at NYU working towards 
an MA degree. Jeanann is a sought after violist playing the works of numerous 
artists including work done for and with Jonny Greenwood of (Radiohead), MONO, 
Max Richter at The Sydney Opera House, Australia, Nora Jones, Joanna Newsom, 
Jon Brion, and joined Bjork on stage in support of her New York City multi show 
residency. She is also a violist in multiple performance ensembles including The 
Wordless Music Orchestra and Soloists, SEM Ensemble, Anthony Braxton’s Tri 
Centric Orchestra, Anti Social Music and Manhattan Camerata.

Maria De Simone is a third-year student in the Interdisciplinary Ph.D. in Theatre and 
Drama at Northwestern University. She holds a BA in English and Spanish and an MA 
in American Literature from Cà Foscari University in Venice (Italy). At Northwestern, 
she is affiliated with the Gender and Sexuality Cluster and is the recipient of a Mellon 
Interdisciplinary Cluster Fellowship. Her current research interests focus on the 
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performance of gender and race on the American popular theatre stage between 
the 1880s and the 1930s. Her dissertation project, in the process of being outlined, 
will focus on dialect comedy and racial impersonation by immigrant performers from 
Europe and China in American vaudeville.

Cynthia Citlallin Delgado is a Mexican artist, activist and scholar. She holds an 
MSc in Gender from the London School of Economics and Political Science, and 
is currently a PhD student of Performance Studies at New York University. She has 
participated in multiple collective performances, including performances in public 
space with artist Lorena Wolffer. She is part of the collective of the feminist peer 
reviewed journal “Women & Performance”, and her scholarly work was recently 
published in a book by the Centro de Investigaciones de Estudios de Género, 
UNAM, entitled “Condiciones de la globalización, políticas neoliberales, y dinámicas 
de género. Aproximaciones desde el Sur.” (2017). While Cynthia Citlallin’s mediums 
vary from performance, to printmaking, to writing, her artistic, political and scholarly 
interests include the construction and role of dissident subjectivity through queer 
and feminist performance, explorations that lie at the intersection of aesthetics, 
affect, transnational flows and politics.

With a background in Fine Arts, Émélie Desrochers-Turgeon completed a 
bachelor’s degree in Environmental Design at the Université du Québec à Montreal 
and a Master’s degree in Architecture at McGill University. Thanks to a grant from 
the Order of architects of Quebec, she spent time in Nunavut to document cultural 
landscapes in the Kangirtugaapik community on Baffin Island. She worked as a 
designer in Montreal and Berlin. Her design projects and written works examine the 
issues of colonialism, landscape representation and architectural imagination. She 
is currently a first year PhD student in architecture at Carleton University, where she 
aims to pursue research on the relationship between local cultures, language, space 
and architecture.

Emma Draves is a dance artist and educator navigating spaces of contemporaneity, 
identity, and innovation. At the heart of her work is the weaving of narrative, drafted 
through robust kinesthesia and the desire to create performances which curate an 
empathetic exchange amongst artists and audiences. Draves’ work navigates the 
ever-evolving narratives of human experience, existing in spaces of Otherness- 
collisions of identities fighting against the binary, heteronormative, institutionalized 
norms of mainstream social mores. Her work is informed by studies in modern 
dance, bharatanatyam dance theater, Laban Movement Analysis, ethnographic 
research, and critical inquiry. In movement, Draves finds stability in risk, rowdy 
corporeality, and rituals of comfort. Each piece endures a lengthy curatorial process 
of creation such that each performance can be influenced by, molded, bent, formed, 
broken, and re-formed through the act of presentation. For more information, please 
visit www.EmmaDraves.com

Megan Driscoll is a PhD candidate in art history at UCLA, specializing in 
contemporary art and digital/experimental humanities. Her dissertation explores 
how artists investigated, refined, and reimagined claims for the publicness of 
computer networks during the 1990s and early 2000s. Recent publications can be 
found in Shift and the Black Code Studies special edition of The Black Scholar.

Stephanie Dvareckas, formerly the Assistant Director at Boston Cyberarts and the 
Art Consultant for the Massachusetts Convention Center Authority, is a candidate 
for a Masters in Art History, Theory, and Criticism at the School at the Art Institute 
of Chicago. She holds a Bachelors in Fine Arts from the Massachusetts College of 
Art and Design’s Studio for Interrelated Media. Dvareckas is the founder and project 
manager of bostonartguide.org, a responsive website designed to connect artists, 
dealers, collectors and other patrons of the art world with the Boston art-sphere. 
She has spoken at several colleges including the Massachusetts College of Art and 
Design, University of Massachusetts Lowell, Emerson College, and Montserrat. 
Dvareckas’s latest exhibitions concerning consciousness in contemporary art 
include Deep in the Dream (Proof Gallery, Boston, May - June 2017); Vibrations: A 
Sound Experience (Boston Cyberarts, Boston, June - July 2017). 

Liron Efrat is a Ph.D. candidate in the Department of Art History at the University 
of Toronto, where she researches Augmented Reality art. She holds an M.A. in Art 
History and European Studies from the Hebrew University of Jerusalem; her master’s 
thesis explores hybrids of art and pornography in contemporary photography. After 
gaining professional experience working as an archivist at the Israel Museum and 
as a data analyst for the global software corporation ExLibris, Liron have won a 
University of Toronto Fellowship Award. Her current research focuses on AR hybrids 
and on the role AR technology plays in diminishing the division between the virtual 
and the real. Liron is also a resident scholar at the McLuhan Centre for Culture and 
Technology at the University of Toronto, and a data analyst in the AR and VR project 
“Imaginary Jewish Homelands” (a collaboration between York University and the 
University of Toronto).

Meghan Anderson Forbis is a 2nd year PhD student in the Department of American 
Studies at the University of Minnesota Twin Cities. Her research interests include 
indigenous feminisms, treaty law, and queer of color critique. Her current project 

is examining how the Standing Rock NoDAPL protests were anticipated and/or 
haunted by the 1851 and 1868 Fort Laramie Treaties. In addition to her work in 
American Studies, she is a graduate instructor in the Department of Writing Studies 
and a Dakhota language learner. Meaghan holds a B.A. in Gender Studies and 
Political Science from the University of Oregon.

Jessica Friedman is a first-year Theatre and Drama PhD student and San Diego 
Fellow. She received a Bachelor’s degree in Ethnic and Racial Studies from Columbia 
University, Summa Cum Laude and Phi Beta Kappa. At Columbia, Jessica’s 
senior thesis, “Who is Alright in a Rhythm Nation?: Performance as a Vehicle for 
Decoloniality” was awarded the “Outstanding Thesis” award. Her research interests 
include performance, ethnicity and race, gender, and decolonial feminism. Her work 
focuses on decoloniality in performance, particularly decolonial aesthetics and 
decolonial divas. A former professional classical ballerina, Jessica is passionate 
about the intersection of art, activism, and scholarship. 

Eddie Gamboa is a PhD candidate in the Department of Performance Studies 
at Northwestern University, and a current Fellow for the Sexualities Project at 
Northwestern. Their current project focuses on the development of technique in 
queer sexual education, and the ways embodied experimentation is sedimented 
into definitions of pleasure, risk, and community. Eddie’s work has been published 
in Liminalities and Text and Performance Quarterly, and presented at conferences 
including the National Communication Association, the Association for Joteria Arts, 
Activism, and Scholarship, and the International Congress of Qualitative Inquiry. In 
addition to their research agenda, Eddie also serves as the Activism Chair for the 
Queer Pride Graduate Student Association, an organizer with the Chicago Direct 
Action Network, and a forensics coach, for which they were recognized this year by 
the American Forensics Association who selected them as the Outstanding New 
Coach of 2018.

Iris Gilad: Paradoxically, my interest in contemporary Middle-Eastern art was 
ignited while I was serving my mandatory military duty in the Israeli Defense Forces’ 
intelligence corps. As part of my training, I studied the Persian language and the 
history and culture of Iran, and utilized my unique perspective later on when these 
became the locus of my academic research. My interest acquired a feminist agenda 
during my MA studies. I questioned the Orientalist and dichotomist representations 
of Middle-Eastern women, and investigated the various ways in which these women 
have been excluded or marginalized, while resisting oppression and seeking agency. 
I was intrigued by Emily Jacir’s and Mona Hatoum’s video arts, Shirin Neshat’s 
ambivalent representations of veiled women, and was drawn also to Elham Rokni’s 
subversive methods of returning via proxy to her homeland. These multicultural 
diaspora artists engage in various practices and mediums, devising ways of revising 
the portrayal of Middle- Eastern women and the socio-political difficulties they 
encounter in their artworks. I intend to examine the ramifications of working in a 
liminal space: How do themes of immigration, dislocation across national borders, 
and exile arise in the works of these heterogeneous female global artists? My 
current research focuses on the incorporation of translation in the artworks of these 
diaspora artists, who illuminate the ‘in-between’ space they inhabit through their use 
of multiple languages and the need to bridge among them.

Jose Isla Hidalgo was born in Valdivia, south of Chile, settled in the Mapuche 
territory. He studies psychology at the University of La Frontera in Temuco and after 
finishing and working for a few years, he travels Latin America with a project called 
“el viaje de la serpiente” (The Snake Journey) . He travels with five other artists for 
more than a year visiting eleven countries and working collaboratively in community 
art projects. Once in Mexico, he collaborates in the organization of “libertarian art 
encounters” and “colloquiums, utopian construction and social struggle”, which 
continue to this day. Together with the Mexican artist Omar Martínez, he founds the 
project called Deciase Península Teatro in 2014, where they conduct performance 
research. In Chile, he works giving workshops and developing cultural activities in 
Temuco. A year and a half ago, in Buenos Aires, he starts to study Combined Art 
Languages, where he also takes a semester in the Master of Electronic Arts. As 
an artist, he has participated with performances, interventions site specifics and 
installations in countries such as Mexico, Bolivia, Argentina and Chile. 

At the age of four, Melanie R. Hill began playing the violin. From the early years 
of learning the craft of the violin to 28 years of musical experience, Melanie 
has performed at the White House on two occasions, the Kennedy Center in 
Washington, D.C., the NAACP’s Annual Convention, the Apollo Theater in New 
York, and other venues. Melanie has been featured as a guest on The Q on FOX 29, 
Good Day Philadelphia, NBC 10’s first televised Christmas special, Philadelphia 
Style magazine, and opened for John Legend. Melanie also performed for Pope 
Francis at the Papal Mass during his historic visit to Philadelphia. As a newly-minted 
Ph.D. in March 2018, Melanie successfully defended her dissertation, “Personified 
Preaching: Black Feminist Sermonic Practice in Literature and Music” in English 
at the University of Pennsylvania. Melanie’s project makes an interdisciplinary 
intervention in African-American literary criticism, sound studies, and religion. Her 
work examines, through both sermon and song, how the figure of the black woman 
preacher speaks to and transgresses traditional male-dominated spaces, while 
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bringing freedom, healing, and empowerment to her community in literature, music, 
and in the space of the pulpit.

Hannah Kaya is a thinker, mover, and activist based in Montreal. Her relational and 
inquisitive practices offer playful and participatory ways of reconstituting public 
space and of thinking and imagining together. Her current focus is on developing 
alternative relational practices, public performance research, and constructed 
conversations. She is a co-founder of Fishbowl Theatre Collective.

Grace Euna Kim is an artist and PhD researcher whose practice concerns 
immersive and participatory performance, public interventions, and social research. 
Her current research focuses on interventionist methodologies of performance in 
social space, as a way of challenging and reimagining the structures of social reality. 
This draws from critique of history and language in the theatre of everyday life—
toward issues of intersubjectivity and the decentered subject, the ontology of truth 
insidection, and the paradoxes of desire, recognition and alienation. Grace Euna 
Kim’s work has been presented internationally in numerous contexts, including 
Museum of Nonconformist Art (St. Petersburg), Blueproject Foundation (Barcelona), 
Seoul Museum (Seoul), Flutgraben (Berlin), Incheon Art Platform (Incheon), and 
White Box (New York). She has been featured in Foam Magazine, The Independent, 
Vrij Nederland, Paper Magazine, and IMA Magazine, among others. She holds an 
MA in Philosophy of Media and Communication from EGS (European Graduate 
School, CH) where she is currently a doctoral candidate in Philosophy, Art and Social 
Thought. She lives and works between Berlin and New York. 

Ginger Krebs’s performance work has been presented recently in Chicago at Loyola 
University, The Arts Club, the Chicago Artists Coalition, the Storefront Theater, the 
Hyde Park Art Center, and the Museum of Contemporary Art.  A new ensemble 
project, Escapes and Reversals, will be featured in the Pivot Arts Festival on June 
10th.  Krebs was awarded a MAP Fund grant for innovation in live performance in 
2015, and the performance supported by that grant, Buffer Overrun, earned a four-
star review and was chosen for the Best Dance of 2016 by the Chicago Tribune.  Her 
collaborative 2014 performance film, Resolve to Be Ready, was screened in eleven 
juried film festivals, including Antimatter (Canada), the Athens Digital Arts Festival 
(Greece), and the Chicago Underground Film Festival.  Krebs is an Adjunct Associate 
Professor in Performance and Contemporary Practices at The School of the Art 
Institute of Chicago.

A recent immigrant to Canada, Ahreum Lee is a multimedia artist and musician 
from Seoul, South Korea. She graduated from Kaywon Art & Design University in 
2015 with a major in Media Art. She is interested in examining the political power of 
sound. Over the past few years she has exhibited pieces in her home country and has 
been awarded a number of grants and awards for her work as an artist and musician. 
She is singer and founding member of experimental rock band Juck Juck Grunzie. 
From 2007 to 2016 Juck Juck Grunzie garnered a following in Korea and abroad, 
produced three records, performed on multiple nationally televised specials, and 
toured internationally throughout Asia and Europe. In 2015 she was part sound art 
collaboration with artist Christine Sun Kim at Tokyo Sound Live in Tokyo, Japan. Since 
moving to Montreal she participated in a collaborative performance piece titled “A 
Bat is Not Originally Reversed” at Fonderie Darling. She is currently completing her 
MFA in Intermedia Art at Concordia University in Montreal.

Helen Lee was born and raised in Chicago to parents that immigrated from South 
Korea. She received a BA in Dance with a minor in Acting from University of Hawaii at 
Manoa. She formed Momentum Sensorium in 2007, a dance performance company 
that has performed in unconventional venues utilizing mindfulness exercises 
and sensory stimulant and deprivation techniques. Momentum Sensorium was a 
recipient of the Dance Bridge Residency at the Chicago Cultural Center in 2007, co-
produced an evening length work at Links Hall in 2009 and has performed at various 
Michigan lighthouses since 2011. Summer 2014, Helen traveled to Cape Charles, 
VA to be mentored by Noémie Lafrance to create a short experimental dance film 
for Experimental Film Virginia. The film was presented by Dance Film Association 
in New York and most recently at Chicago Onscreen 2017. Summer 2015, Helen 
was an Awardee for Chicago Moving Company’s D49 program and presented a 
new work as an Affiliate Artist for Dance Shelter 2016. In the winter of 2015, she 
studied and performed in Germany with Butoh artist, Tadashi Endo as part of a 10 
day residency workshop. Helen also performs with The Humans, a dance company 
directed by Rachel Bunting. Helen travels solo to investigate herself in slow, silent or 
uncomfortable situations. She has been teaching yoga for 10 years and has taught 
in China, Belize, India, Italy and Mexico. Currently, she is enrolled at the School of Art 
Institute Chicago in the MFA program for Performance with a focus in Film/Video.

Peggy Kyoungwon Lee is a PhD candidate of American Culture at the University of 
Michigan, Ann Arbor. Through an examination of literature, performance, and visual 
culture, her dissertation examines how constructions of (trans)national crisis and 
composure have shaped understandings of Asian racialization from the 19th century 
to Trans Pacific era. She is also a writer with various work published in outlets such 
as the Asian American Literary Review, Drunken Boat, Black Girl Dangerous, and the 
Asian American Writer’s Workshop Open City Magazine. She is currently working on 

a novel—an admittedly masochistic award system for making dissertation progress. 

Qianru Li is a doctoral student in Theatre & Performance Studies at the University 
of Georgia. As a scholar-artist, she studies and practices Chinese and Chinese 
American performances.

Luisa Martínez a fronteriza arts organizer and artist. She feels deeply identified with 
border endeavors that extend notions of geography, and strives to work towards the 
creation of artist spaces (ephemeral, recurring, and permanent) and the promotion of 
emerging artists. She has collaborated with artists from the music scene Ruidosón, 
and with projects like Out Here, Borderlandnoise, Las Fotos Project, among many 
others. Current central team member of IMPERFECTU, International Film and 
Gender Studies Festival, as well as founding member and organizer of Tijuana 
Zine Fest, which searches to promote self-publishing as a form of expression, 
self-motivation, and cross-border communication. She also continues to develop 
illustration, photography, and video work, and believes that caring for one another 
and asking for help are the most subversive and necessary actions we can ever 
exercise.

Michell Nicole Miller is a poet, production dramaturg, theater director, and birth 
doula. She holds an A.M. in Theater and Performance Studies from Washington 
University in St. Louis. She received a B.A. in English Language and Literature with 
a concentration in Poetry Writing from the University of Virginia. Michell’s research 
explores how Black midwives and birth doulas use performance (such as Afro-
diasporic rituals, role-playing, etc) as a method to combat Black maternity mortality 
within their communities. Her interests include (but are not limited to): Black 
midwifery/birthwork, reproductive health justice, Black poetry and poetics, Afro-
diasporic and indigenous ritual, and performances of the feminine divine. She grew 
up in a small suburb near the Jersey Shore and currently resides in Chicagoland. 

Angelina Moles started her academic career at the young and impressionable age 
of four and has connected to seek out higher education. Angelina is interested in 
furthering her on knowledges and challenging hierarchies and institutions of power, 
which has led her on the path of finding new knowledge and creating knowledge. 
In 2015, Angelina started her journey to a Master of Art’s degree and is currently 
looking for opportunities to fit Fat into every conversation. Angelina Moles is a Fat 
graduate student in Communication Studies at San Francisco State University. Her 
emphasis and area of study is Fat Studies at the intersection of Performance Studies 
and Communication Studies. Angelina is interested in what Fat Studies would look 
like if the lived experiences and narratives of Fat people merged with performance to 
build a different way of understanding the Fat experience. Currently working towards 
her completion of her Creative Project, “What’s the Weight Limit? Pushing Against 
Boundaries and Structures with/of Fat(ness),” Angelina is exploring the interjection 
of Fat(ness) into the world of academia and performance. With theatrical experience 
from the age of 12, Angelina is always looking for new experiences to learn, grow, 
and ultimately challenge where Fat(ness) might fit.

Conor Moynihan is a doctoral student in the Visual Studies program at the 
University at Buffalo, SUNY. He studies contemporary art with an interest in queer 
art/visual culture, Orientalism, primitivism, and transnationalism. More specifically, 
Moynihan is researching contemporary artists from the Middle East, North Africa, 
and Turkey working in Europe and North America and dealing with gender and 
sexuality. In addition, Moynihan curated Ill at Ease: Dis-ease in Art (2017) at UB 
Department of Art’s Lower Gallery and co-curated Drama Queer (with Jonathan D. 
Katz) for the Queer Arts Festival 2016 in Vancouver, Canada, which looked at post- 
millennial queer artist’s aesthetic use of emotion to affect social change.

Lucas Olscamp is a hybrid theatre artist interested in the intersections of design, 
directing, and devised playwriting. Through investigative research, practical 
experimentation, and aesthetic deconstruction, he seeks to redefine the audience’s 
relationship to the non-human world and offer new perspectives in sustainable 
theatre making. Lucas has worked on various creative projects around the world 
including Canada, Germany, India, Australia, United Arab Emirates, and the U.S.A. 
He graduated from New York University Abu Dhabi with his B.A. in Theatre and is 
currently pursuing his Masters in Sustainable Theatre Design at York University in 
Toronto, Canada.

Marlon Jiménez Oviedo was born in San Ramón, Costa Rica, and grew up in a 
small rural community of San Ramón, called La Esperanza. I come from a family 
of farmers, and I worked in our small farm since I was a small child. I studied and 
worked. Once I was ten years old, I also went to the farmer’s market to sell our 
produce. Those were fun and formative years, they gave me many life tools. When 
I was sixteen, I got a scholarship to study at the United World College of South East 
Asia, in Singapore, where I lived for two years, learned English, and did the IB. This 
gave me the opportunity to go to college in Portland, OR, USA, where I got my BA. 
After college, I worked as a theatre artist, and joined the touring company Teatro 
Milagro, a Portland based Latino theatre company producing bilingual theatre for 
young audiences, and also offering theatre residencies and workshops. From that 
I learned how much I love teaching theatre to kids and youth, and how important 
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mentorship and artistic expression are during formative years. In Portland, I also 
had the privilege of being part of the board of PDX Latinx Pride, an organization 
that organizes events for queer Latinx folk in Portland, OR. After a fruitful year out of 
school, I got into Brown University’s performance studies doctorate program. This is 
my first year, and I am growing. 

Jameson Paige is a curator and writer who lives and works in Chicago. He is 
interested in the potentials of queerness, its iterations, and the methods artistic 
practices attempt, fail, and/or succeed in deconstructing problematic and limiting 
systems. Paige’s curatorial practice contends with the exhibition of performance, the 
politics of identity, and the limits of institutional frameworks. He has presented his 
research at the College Art Association’s Annual Conference, the Maryland Institute 
College of Art, and the School of the Art Institute of Chicago. He received his BA 
in Art History from Temple University and is currently a candidate in the Dual MA 
program for Modern and Contemporary Art History and Arts Administration and 
Policy at SAIC. 

David Peña is an artist based out of San Diego, CA and Tijuana, MX. He graduated 
from California State University, Long Beach with a BA in Art and a concentration in 
Illustration. He founded OUT HERE where he collaborates with his brother Daniel 
Peña to host art events including group exhibitions, murals and workshops. He also 
organizes Tijuana Zine Fest alongside Luisa Martínez. Curating these events has 
allowed him to build meaningful community between artists working within the San 
Diego and Tijuana border regions. His projects have been featured in national and 
international media such as Picnic, Computer Arts and Juxtapoz.

Genny Plumptre: As I complete the final year of my Master’s at McGill University, 
I am on the lookout for opportunities to connect my academic interests to social 
issues in my own community. Throughout my studies I have remained committed 
to an interdisciplinary approach that incorporates art, critical theory, history and 
anthropology. My current research looks at how discourses of immigrant fraud 
are used to simultaneously to strengthen border security and to bolster public 
perceptions of Canadian openness and benevolence. Beyond my research as 
an academic, I have extensive experience working in a variety of arts institutions. 
Prior to beginning my degree in Montreal, I visited and worked at a number of arts 
centres in Western Europe in order to gain insight into the use of art to promote 
social inclusion. Although I am passionate about the potential of contemporary art 
practices to reinvigorate discussion around issues of inequality and diversity, my 
work has also led me to become increasingly pessimistic as to the accessibility of 
institutional art spaces. I am eager to get involved in and learn about organizations 
that challenge conventional museological practice through participation and in situ 
performance. 

Joshua Rains is an MFA candidate at Roski School of Art and Design at USC. His 
work explores the politics of queerness through a visual language rooted in shame, 
violence, and sexuality. Drawing from his personal experience of “otherness” as 
a working class gay boy in small-town Oklahoma, his work interrogates what it 
means to survive a violent childhood, an adolescence spent “passing,” and the 
residual mental traces of traumatic experiences. Through constructions in video, 
performance, and drawing, which he calls “queerscapes,” Rains utilizes found 
objects, thrift store purchases, stolen trinkets from sexual encounters, personal 
drawings, photography, bodily fluids, and other banal materials to create work that 
exposes the beautiful and pleasurable, but often humiliating, desperate, and painful 
textures of queer masculinity and queer sexuality.

Kara Raphaeli: I am a Ph.D. candidate in Theatre Studies at the University of 
California San Diego (which is a joint program with the University of California, 
Irvine), with a certification in Critical Gender Studies. My dissertation explores 
female crossdressing through a transmasculine lens. My case studies are 17th-
century England and late 19th-century America. I have presented my work regularly 
over the past five years. Most recently, I participated in the American Society for 
Theatre Research (ASTR) in the “Transfeminisms” working group in 2017 and 2016, 
and have presented papers at Pacific Ancient and Modern Language Association 
(PAMLA) 2015 conference and Comparative Drama Conference (CDC) of 2015 and 
2013. As a community organizer, I am active in my local transgender community, 
particularly in developing art, writings and performances. I’m currently helping 
develop a documentary play about the experience of undocutrans individuals. Prior 
to beginning my Ph.D. studies, I spent a decade as a director and producer in the 
New York City Off-Off-Broadway scene. I hold an M.A. from CUNY-Hunter College, 
and a B.A. from Binghamton University. 

Elliot J. Reichert is a Chicago-based curator, critic, and art historian. He is currently 
a graduate student in the departments of Art History, Theory, and Criticism and 
Arts Administration and Policy at the School of the Art Institute of Chicago, where 
he is writing a thesis about the National Museum of Beirut and the question of 
Lebanese national and cultural identity within the broader context of Middle 
Eastern geopolitics. He is the editor of Newcity Art and formerly assistant curator 
at the Mary and Leigh Block Museum at Northwestern University. His scholarly and 
critical writing has been featured in the Journal of Visual Studies, the Brooklyn Rail, 

Chicago Artist Writers, and Newcity. His research focuses on the political and social 
deployment of cultural heritage in the geopolitics of the Middle East.

Kimberly Richards is a PhD Candidate in Performance Studies at UC-Berkeley. She 
is a recipient of the Social Sciences and Humanities Research Council of Canada 
Graduate Scholarship, the Edward Hildebrand Graduate Fellowship in Canadian 
Studies, and the Heather McCallum Award from the Canadian Association of Theatre 
Research. Her dissertation, “Crude Stages of the Anthropocene: Performance and 
Petro-Imperialism” examines oil frontiers as material and representational spaces 
constituted through practice, representation and acts of the imagination. She 
considers how performance practices, such as spectacles and festivals, socially 
construct and performatively produce oil frontiers, and how theatrical tactics at 
petro-protests work to resist the expansion of petro-imperialism. Her research 
interests include performance theory, petrocriticism, the energy and environmental 
humanities, postcolonial ecocriticism, dramaturgies of protest, and human rights. 
She has contributed to Theatre Journal, Room One Thousand, and Susan Bennett’s 
and Christie Carson’s Shakespeare beyond English: A Global Experiment, and has 
a number of forthcoming articles. She holds a B.A. and M.A. in English from the 
University of Calgary. 

Elvis Bendaña Rivas is a classical guitar performer and orchestral conductor 
from Managua, Nicaragua. He was the concertmaster of the Nicaraguan Guitar 
Orchestra and producer, creating the 1st International Plectrum Music Festival and 
2 editions of the Nicaraguan International Guitar Festival. Elvis has played as soloist 
in Nicaragua, Costa Rica, Honduras, Brazil and the United States. He premiered 
the guitar concerto Concierto en Sol Mayor by the Nicaraguan composer Luis 
Abraham Delgadillo, along with the Chamber Orchestra of the National University of 
Nicaragua, and the guitar concerto Fantasia para un gentil hombre, by the Spanish 
composer Joaquin Rodrigo with the National Symphony of Nicaragua. In 2014 he 
gave a concert for the Miami Classical Guitar Society and in 2015 was selected to 
participate in the Youth Philharmonic Orchestra, along with 89 musicians from all 
around the world, to play in the world-famous theatre Carnegie Hall in New York. He 
has also conducted the University of Costa Rica Orchestras and Bands, the Heredia 
Symphonic Band and was the titular conductor of Sifais Youth Orchestra in San Jose, 
Costa Rica. Has received guitar master classes with David Russell, Adam Holzman, 
Juan Carlos Laguna Alejandro Cordova, Rafael Serrallet, Isaac Bustos, Thomas 
Patterson, Jason Vieaux, Iliana Matos, Rafael Padron, Eduardo Isaac and Mario 
Ulloa and conducting master classes with Carl St. Clair, Alondra de la Parra, Raul 
Gomez, Luis Diego Piedra, Gabriela Mora, Gary Lewis and John Nelson. Elvis holds 
a Bachelor in Graphic Design from University of Commercial Sciences in Nicaragua 
and Bachelors in Classical Guitar Performance and Orchestral Conducting from the 
University of Costa Rica. He is currently enrolled in the Performance Studies’ Master 
program at Texas A&M University. 

Danielle Ross is a choreographer, performer, curator, and scholar originally from 
Portland, Oregon. She is on the board of the Creative Music Guild and co-founded 
Pure Surface, a monthly series combining video, poetry, and performance artists to 
create short length, collaborative works. In 2011, she co-founded the international 
dance newspaper FRONT, which has spanned five editions and included 
contributions from choreographers and curators, including Keith Hennessy, keyon 
gaskin, Dana Michel, SF MOMA’s Frank Smiegel, and Sarah Shelton Mann. Her 
work has been supported by the Oregon Arts Commission, numerous Regional Arts 
and Culture Council project grants, residencies at Studio 2 and Portland Institute or 
Contemporary Arts’ Resource Room, and the Andy Warhol Foundation’s Precipice 
Fund. Ross has choreographed and independently produced full length productions 
since 2010: Make the Air Thick (2010), To Remember is to Jump Around Here (2012), 
Togetherness (2014), and Apparatus (2017). Her most recent work, Apparatus, 
looked at feedback looping in social and cultural identity and was performed at 
Disjecta Contemporary Art Center in July, 2017. Prior, Ross toured her short solo 
It’s Like This Out There, It’s Like This in Here to Minneapolis, Los Angeles, and the 
University of Nebraska, Lincoln. She has worked with choreographers Linda Austin, 
Bouchra Ouizguen, Zoe|Juniper, and Dawn Stoppiello. Currently, she is a graduate 
student in Northwestern’s Performance Studies PhD program. Her work focuses on 
transfer, cross-temporality, and culture generation as methods for political activation 
in staged dance works.

Raymond San Diego is a PhD candidate in the program of Culture & Theory with 
emphases in Asian American Studies, Gender & Sexuality Studies, and Critical 
Theory. He earned BA in Asian American Studies from UCLA and an MA in Asian 
American Studies from San Francisco State University. His dissertation, The Sexual 
Ecologies of Asian America, diagrams how technologically mediated performances 
of racialized sexualities reinstate the Asian American sexual body through inter/
multisensorial engagements and entanglements in spaces organized by or around 
cinema, musical performance, public health, museum exhibitions, pornography, and 
inhuman objects. 

Julia Schade, M.A., (born 1988) is a PhD candidate at the Institute for Theater, Film 
and Media Studies in Frankfurt, Germany and is currently a Visiting Research Fellow 
at Brown University at the department of Theatre Arts and Performance Studies. 
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Schade studied Theater, Film and Media Studies in Frankfurt as well as Comparative 
Literature in Frankfurt and at the Université de Caen (France). Her research and 
teaching focuses on representations and philosophy of history and time. She held 
contributions at the international conferences “Thinking on/of the Stage” (Frankfurt, 
2013), “Kafka and Theater” (Frankfurt, 2014), “Rethinking Political Theater in 
Western Culture” (Tel Aviv, 2015), “Narrativity and Intermediality in Contemporary 
Theatre” (Montpellier, 2016) and “Theatre as Critique” (Frankfurt, 2016). Schade 
is a member of the performance collective Arty Chock in Frankfurt and works as 
dramatic adviser for the festival studioNAXOS, Frankfurt. 

Amy Swanson is a PhD Candidate in Interdisciplinary Theatre and Drama at 
Northwestern University. Her dissertation focuses on representations of gender and 
sexuality in contemporary dance by artists based in Senegal, including Germaine 
Acogny, Andréya Ouamba, and Fatou Cissé. Amy’s research was supported by 
a Fulbright-Hays fellowship. She also holds a BFA in dance from the University of 
Illinois, Urbana-Champaign.

Tezeru Teshome is a PhD student in Theatre/Dance at UCSD and is a Juvenile 
Justice Commissioner of San Diego. Her research is on the negation of Black 
childhood in visual culture and institutional care. Aside from her scholarship, she has 
a fierce passion for writing and directing taboo stories. After she has established her 
career in scholarship and performance, she hopes to return to her mother-country 
of Ethiopia and work with young girls.

Undocumented Projects (Sarita Garcia & Joseph Josue Mora) is a collaboration 
organized in Chicago. In response to the decision to end the Deferred Action for 
Childhood Arrival (DACA) on September 5, 2017, the collaborative decided to 
bring awareness about immigration issues, aid and foster undocumented students. 
They are looking at ways in which the larger community of Chicago and the United 
States can participate in resisting anti-immigrant agendas through workshops 
and projects. They recently received the Caxton Club’s Colleen Dionne Memorial 
Grant (2017) and SAIC’s Student Government’s Idea Grant (2017). Undocumented 
Projects has done workshops at Little Village High and Benito Juarez High School. 
These grants supported the materials and equipment needed to create their 
largest project ‘Survival Kit’, a utilitarian artist book. Their project, ‘Ready? Set? 
Go! Typewriter Intervention’ was held during Grabadolandia (2017) at the National 
Museum of Mexican Art. Undocumented Projects has also been featured in the 
South Side Weekly, The Arts Issue 2018. 

Robin Valenzuela is a PhD candidate in the cultural anthropology program at 
Indiana University Bloomington, with outside PhD minors in Gender Studies and 
Human Rights.  Her dissertation explores the experiences of undocumented Mexican 
parents undergoing transnational family separation and reunification between 
the United States and Mexico.  In many cases, such parents are separated from 
their children following allegations of abuse or negligence—allegations that many 
noncitizen parents encounter due to their usage of parenting practices that do not 
comport with U.S norms or expectations.  In other cases, a parent’s detainment or 
deportation by immigration suddenly tears them away from their U.S citizen children.  
Left without a primary caretaker, such children often end up in state custody.  
Drawing on ethnographic methods, Robin’s dissertation examines the convergence 
of Immigration law and child protection, noting how discretionary interpretations of 
good parenting and children’s “best interests” are enacted on the lives of mixed-
status families. Robin has a MA in Spanish, an MA in Anthropology, and a Graduate 
Certificate in Latin American Studies from the University of Louisville.

Jesus I. Valles is a formerly undocumented Mexican storyteller, educator, actor, 
performer, and writer based in Austin, Texas. Jesus holds a Master’s degree in 
Communication Studies from California State University, Long Beach, where he 
focused on studying critical race theory, performance ethnography, and qualitative 
research methods. His ethnographic work with Latina domestic workers laboring 
in Los Angeles earned him the recognition of Dean’s Outstanding Graduate 
Researcher and was presented at both the National Communication Association 
and International Congress of Qualitative Inquiry. Jesus’ research and performances 
have also been presented at The Western States Communication and the Association 
for Joteria, Arts, Activism, and Scholarship. Jesus currently teaches social and 
emotional learning to high school students, focusing primarily on students recently 
arrived to the U.S. and he serves as professor of communication studies at Austin 
Community College. He is a proud company member of The Vortex Repertory 
Company, an executive board member for Teatro Vivo, and has been featured as an 
actor in more than twenty-five professional theatre productions in Austin, Texas. He’s 
been nominated for five B. Iden Payne acting awards, and is the recipient of the 2016 
and 2017 awards for Outstanding Actor in Theatre for Youth. He is currently working 
on a manuscript of poems and short essays tentatively titled (Un)Documents, and a 
solo performance of the same name. 

Falak Vasa is an interdisciplinary artist from Kolkata, West Bengal, India, currently 
studying at the School of the Art Institute of Chicago (BFA with a Thesis in Visual 
and Critical Studies, 2018). Their work intersects performance, video, photography 
and writing to explore notions of the (post)colonial and the (post)human mediated 

through their own intersecting identities. Falak recently completed a residency at 
ACRE and showed their work at ‘New Blood XI’, Links Hall and ‘Shifting the Center’, 
Sullivan Galleries. Falak is also known for their incredible dance moves and adorable 
smile.

Tara Brooke Watkins is a theatre director, instructor, and playwright. She holds 
a BA in Communication Arts from Eastern Nazarene College, an MA in Theatre 
Education from Emerson College, and is currently working toward her PhD in 
Theatre and Performance Studies at Tufts University. Her dissertation research 
focuses on the impact of ethnographic theatre in response to cultural trauma and 
untold histories. She looks at the impact of the 1921 Black Wall Street Massacre 
in Tulsa, Oklahoma on current residents as her case study. She is the business 
owner of South Shore School of Theatre, a theatre school for students ages 7-19 
in Quincy, MA and artistic director of Pariah Theatre Company whose purpose is to 
present lesser heard voices in lesser seen ways. Tara’s focus in her scholarship and 
on stage is theatre for social justice. She practices story circle drama therapy to heal 
as well as foster environments in which participants can feel safe enough to share 
their stories. Various projects have begun this way and ended up as plays. Her most 
recent ethnographic play The Bible Women’s Project was an official selection of the 
New York International Fringe Festival 2016 and is presently on tour throughout New 
England. She currently teaches at Eastern Nazarene College where she recently 
developed a new major to train students in theatre for social justice work. 

Hilary R. Whitham is completing her doctorate in the Department of the History 
of Art at the University of Pennsylvania, where she works on a broad range of issues 
in European and Sub- Saharan African fine art from the late nineteenth century to 
the present day, including global modernisms, representations of race and gender, 
and the history of museums and collecting. Her dissertation, “From Dada to 
Decolonization: Tristan Tzara’s Collection of African Art,” presents for the first time 
a comprehensive analysis of Tristan Tzara’s activities as a collector of African arts 
in relationship to his role as the leading poet and performance artist of the Parisian 
Dadaists, situated against the backdrop of African diasporic cultural production and 
decolonization of the mid-twentieth century. In addition to her academic pursuits, 
Whitham maintains an interest in curatorial work, co-founding The Incubation 
Series, a collaborative exhibition initiative between students in the Fine Arts and 
History of Art graduate programs at the University of Pennsylvania now in its third 
year, and as a contributor to Title magazine. 

Kuab Maiv Yaj / Koua Mai Yang is a Hmong American female artist exploring 
Hmong identity in her studio art practice. Growing up in the United States, she 
understands her family’s history as imaginary and as sites that exists orally and as 
memories. With the constant tension of culture and identity loss that she feels in 
the United States, she makes art out of an urgency to be seen. Her art materializes 
Hmong history and her personal experiences into drawings, paintings, and textiles. 
Yang’s works exists at the intersection of Hmong and American cultural practices. 
Her art draws attention to what it means to be displace while seeking to belong and 
feel welcomed. Working representationally from Western and Hmong notions of art, 
she seeks to make meaning what it means to be Hmong in America today.

Magnolia Yang Sao Yia is a choreographer and dancer investigating her 
contemporary identity as Hmong, woman, American, brown, and stateless. She 
is passionate in creating at the intersection of social justice, dance, and healing, 
fostered by Dr. Ananya Chatterjea, dance scholar and founder/artistic director of 
Ananya Dance Theatre. Yang Sao Yia was a dance company member of Ananya 
Dance Theatre from 2013-2017. Rooted in community, Yang Sao Yia creates to 
awaken, engage, strategize, mobilize, to re-imagine, transform, connect and heal. 
Yang Sao Yia graduated with a BFA in Dance and a Minor in Asian American Studies 
from the University of Minnesota. She is PhD student in Critical Dance Studies with 
a Designated Emphasis in Southeast Asian Studies at the University of California, 
Riverside. Through the support of the Dean’s Distinguished Fellowship Award, she 
will be researching Hmong dance at UCR.
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